PORTRELER

PORTRATS

2. GENG OSMAN YAVAS
"GOK ESKIDEN BERI HEP YAZMAK ISTEDIM”

2. GENG O5SMAN YAVAS
JCH WOLLTE SCHON IMMER SCHREIBEN®

2014 yili, Agustos aymnin sonunda Geng Osman
Yavas ile Istanbulun Asya tarafindaki Anadolu
Hisarrnda ailesinin Bogazin kenarina kurulmus res-
toraninin sakin bahgesinde bulusuyorum. Goriisme
i¢in tepede bir yerde bulunan on iki katli apartman-
daki bir daireye gidiyoruz. Ev babasina ait.

Geng Osman 1970 yilinda Aargauda ailenin ikinci
¢ocugu olarak diinyaya geldi. Geceleri ¢ok agladig1
ve uyumadig i¢in Tirkiyedeki bir akrabasinin ya-
nina gonderildiginde daha kirk giinliiktii. Ailesi ¢a-
listp para kazanmak zorunda oldugu igin Isvigrede
kaldi. Anaokulu ¢agina geldiginde ailesi onu tekrar
Isvigre'ye yanina aldi. ilkokula ve sonra Aargau
kantonundaki Windisch’te ortaokula gitti, liseyi
ise Istanbul'da okudu. Ailesi tam on yil sonra kesin
doniis yapana kadar Windisch ve Istanbul arasin-
da mekik dokudu. Geng Osman bugiin Istanbulda
yastyor. Cevirmenlik, miizisyenlik ve ¢ocuk kitab1
yazarli1 yapryor.

“EVE GIiTMEN

GEREKMIYOR MU?"

Tiirkiyede mutluydum, diye anlatiyor Geng Osman.
Ailesi onu yeniden Isvigre'ye almak isteginde onlarla
birlikte gitmek istemedi. Bir tek ablasiyla birlikte
olmaktan memnun oldu. Daha sonra biyiik bir
problem yasamadim, diye hatirliyor Geng Osman.
Almancay1 hizli bir gekilde 6grendi ve anaokulun-
da da gayet giizel giinleri oldu. Gocukken Isvigreli
arkadaglarin evlerinde ¢ok sik bulundu ve onlarin
evlerinin kendi evlerinden ¢ok farkli oldugunu ha-
tirliyor. Bu farkliligi misafirperverlik 6rnegi tizerin-
den anlatiyor. “Bes yagindan on yedi yagina kadar
Isvigrede yasadim ve bu zaman zarfinda Isvigreli
bir ailenin yaninda en fazla dort kez yemek yedim.
Oyun oynuyorduk ve saat altidan kisa bir siire 6nce
anne ya da baba gelip bana su soruyu sorardi: ‘Eve
gitmen gerekmiyor mu? Biz simdi yemek yiyecegiz’
Bu benim i¢in anlagilmazdi, ¢iinkii bizim evde soyle
denir: ‘Biz simdi yemek yiyoruz. Ailene bir telefon
et, bizimle yemege kalip kalamayacagini bir sor
bakalim.” Yavas ailesi Isvicrelilerle iliskilerinde se-
¢ici davraniyordu. Cok gezen, kiiltiirel ilgileri olan,
68 ruhunu tagtyan aileleri tercih ederlerdi genelde.

Geng¢ Osman Yavasg treffe ich Ende August 2014
im Gartenrestaurant seiner Eltern, das idyllisch an
einem Zufluss des Bosporus in Anadolu Hisari
auf der asiatischen Seite Istanbuls liegt. Fiir das
Gespréch fahren wir in seine Wohnung in einem
zwolfstockigen Mehrfamilienhaus, das oben am
Hiigel steht. Auch dieses Haus gehort seinem Vater.
1970 in Aarau als zweites Kind der Familie geboren,
war Geng Osman 40 Tage alt, als ihn seine Eltern zu
Verwandten in die Tiirkei brachten, weil er nachts
oft weinte, nicht schlafen konnte. Mutter und Vater
blieben in der Schweiz, weil sie arbeiten und Geld
verdienen mussten. Im Kindergartenalter holten
ihn die Eltern jedoch wieder zuriick in die Schweiz.
Er besuchte die Primar- und spiter die Realschule
in Windisch im Kanton Aargau, das Gymnasium in
Istanbul und pendelte in den folgenden Jahren oft
zwischen Windisch und Istanbul hin und her, bis
seine Eltern vor gut zehn Jahren zuriickkehrten.
Heute lebt er in Istanbul und arbeitet als Ubersetzer,
Musiker und Autor von Kinderbiichern.

+MUSST DU NICHT NACH
HAUSE GEHEN?*

Er sei gliicklich gewesen in der Tiirkei, erzahlt
Geng Osman Yavas. Als die Eltern ihn wieder in
die Schweiz holten, wollte er nicht mitgehen. Einzig
auf das Zusammensein mit seiner alteren Schwes-
ter freute er sich. Grosse Probleme habe er dann
aber nicht gehabt, erinnert er sich. Deutsch habe
er schnell gelernt und im Kindergarten habe er sich
wohlgefiihlt.

Als Kind war er oft bei seinen Freunden in Schweizer
Familien und es fiel ihm auf, dass da einiges anders
war, als bei ihm zu Hause. Er illustriert dieses An-
derssein am Beispiel der Gastfreundschaft: ,,Ich lebte
von Fiinf bis Siebzehn in der Schweiz und habe viel-
leicht viermal bei Schweizern gegessen. Wir spielten
und kurz vor Sechs kam der Vater oder die Mutter
und fragte: Musst Du nicht nach Hause? Wir essen
bald. Das war fiir mich so unverstandlich, denn bei
uns zu Hause hiess es: Wir essen bald. Ruf doch bei
dir zu Hause an und frage, ob du mitessen kannst.“
Die einzigen privaten Kontakte zu Schweizern habe
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I meet Geng Osman Yavas at the end of August 2014
in the outside seating area of an idyllic restaurant
belonging to his parents. The restaurant sits by a riv-
erside that empties into the Bosporus on the Asian
side of Istanbul. For the interview we drive to his
apartment in a 12-story multifamily housing com-
plex on a hill which is his father’s property as well.
Born in Aarau, Switzerland, in 1970 as the second
child of his family, Geng¢ Osman Yavas was forty
days old when his parents took him to relatives in
Turkey, because he cried all night and was unable
to sleep. His mother and father returned to their
jobs. However, when he had reached kindergarten
age, his parents brought him back to live with them
in Switzerland. He attended primary and secondary
school in Windisch, Canton Aargau, received his
high school degree in Istanbul and shuttled back
and forth between Windisch and Istanbul till his
parents returned to Turkey ten years ago. Today he
lives in Istanbul and works as a translator, musician
and author of children’s books.

As a child he had been happy in Turkey, Geng
Osman Yavag says. When his parents brought him
back to live with them in Switzerland, he did not
want to leave. The only thing he was looking for-
ward to was being with his older sister, but he re-
members adjusting well. He learned German quick-
ly and felt comfortable in kindergarten. He spent
much time at his Swiss friends’ homes, and noticed
many things that were different from his own home.
He illustrates this with an example about the hospi-
tality of Swiss families.

I lived in Switzerland from the age five to seventeen
and ate roughly four times at a Swiss family home.
We usually played till six oclock, then their moth-
er asked: ‘Don’t you have to go home? W¢'ll have
dinner soon’ This was completely puzzling for me,
because at home our parents would say: ‘We'll have
dinner soon. Why don’t you call your parents and
ask if they’ll allow you to eat with us?”
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Diger insanlar i¢in onlar sadece yabanci isgiiclinden
ibaretti zaten, diye anlatiyor Geng Osman.

“BOYUM DAHA GIiTARIN
BOYU KADARKEN GIiTAR
CALMAYA BASLADIM

VE O GUNDEN iTIiBAREN
ONU HI(; BIRAKMADIM.”
Tavan arasinda babasinin gitarini kesfettiginde il-
kokula gidiyordu. “Okuldan sonra gitar ¢aliyordum.
Ama ertesi giin gitar ortadan kayboluyordu. Onu
her yerde ariyor ve yine tavan arasinda buluyordum.
Haftalarca bu kose kapmaca boyle devam ediyordu.
Ailem parasiz bir sanat¢i olmami istemiyordu.”
Ama Geng Osman inat¢1 biriydi ve pes etmedi.
Ailesine sadece tek tel tizerinden karmagsik melodi-
ler galinca ona engel olmaktan vazgegtiler ve onu bir
gitar kursuna gonderdiler. Yetenekliydi, 6gretmen-
leri bunu goriiyor, onun yetenegini en iyi sekilde
destekliyor, ona 6zel ders veriyor ve piyano gibi di-
ger miizik aletlerini 6gretiyorlardi. Ama profesyonel
bir destek oldukga pahaliyd: ve bunun igin ailesinin
parast yoktu.

O zamandan itibaren miizik onun hayatinda belir-
leyici bir rol oynadi 1990’larin basinda kendi
grubunu kurdu. 2015 yilinda Tiirkiye turnesiyle
muhtesem bir geri doniis yapan Mavi Sakal'in solisti
oldu. Ayrica {i¢ yildir da Istanbul'un mekanlarinda
kendi pargalariyla sahne aliyor.

“ORADAN KIS, BURADAN

KIS.”

Ailesi olabildigince her masraftan kaginiyordu.
Ornegin ¢ocuk giysilerinde. Bu yiizden onun ¢ok
komik giysileri oluyordu. Cizgili pantolonlar, yiinlii
kazaklar, gosterisli ayakkabilar, hatta ¢ocuk kahra-
mani Heidi'nin giydigi su tahta ayakkabilar. Annesi
giysileri topladig1 ¢uvallar1 kaldiklar1 apartmanin
oniinde ortaliga sagardi. Bu yiizden hep alay konu-
su oluyordu. Ama bundan daha kotii durumlar da
oluyordu. Babasi okul aktiviteleri i¢in para 6demeyi
reddediyordu, masraflar1 ya 6gretmenleri karsili-
yordu ya da sinifta para toplaniyordu. Bu onun igin
act vericiydi. Ustelik paralar1 da yok degildi. Babast
surf Tiirkiyede her yil yeniden bir ev, bir tarla ya da
bir daire alabilmek i¢in para biriktiriyordu. Parayla
olan bu iliski onun tizerinde iz birakti: asla para bi-
riktirmiyor, parasi varsa harcryor.

“EVDE COCUK KIiTABIM
YOKTU. BUTUN
KUTUPHANELERE

UYE OLDUM.”

Geng Osman Yavag Isvigredeki okul giinlerini sev-
giyle amimstyor. flkokul dgrencisiyken kitaplarin
diinyasini kesfetti. Hikayelerdeki hayalgiicii onu
bityiiliyordu. Once sinif, sonra okul kiitiiphane-
sindeki kitaplar: okudu ve ayni zamanda Brugg ve
Windisch'teki kiitiiphanelere de {iye oldu. Okulda ya
da evde yatagin altinda gizli gizli ¢ok kitap okudu.
Geriye doniip baktiginda Isvigrede elde etmis oldu-
gu en 6nemli yetenegin edebiyat sevgisi oldugunu
disiiniiyor. Oyle hirsly, basarili bir 6grenci degildi.
Ona miizikle ilgili birgok sey 6greten ve gok deger
meslek okuluna gitmeyi tercih etti. Fakat daha sonra
bunun meslek egitimi disinda bagka olanaklar
sunmadigini fark edince hirslanip kiireklere asildi.
Istanbulda sans1 yaver gitti ve Almanca konusulan
tilkelerden gelen is¢i ¢ocuklarina yonelik bir okul
olan Anadolu lisesine gitti. Liseyi bitirdikten sonra
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die Familie Yavas zu ,Alternativen’, weitgereisten
und kulturell interessierten Schweizern gehabt. Fiir
die anderen seien sie eh nur fremde Arbeitskrifte
gewesen, erzahlt er.

»wICH WAR SO GROSS WIE
DIE GITARRE, ALS ES
BEGANN UND NICHT MEHR
AUFHORTE."
Er war in der Primarschule, als er auf dem Estrich
die Gitarre seines Vaters entdeckte. ,,Ich habe nach
der Schule auf ihr gespielt. Am néchsten Tag war die
Gitarre weg. Ich habe sie tiberall gesucht und wieder
im Estrich gefunden. Und das ging wochenlang so.
Meine Eltern wollten nicht, dass ich ein brotloser
Kiinstler werde.“
Doch Geng Osman Yavas war eigensinnig, gab nicht
auf und als er den Eltern komplexe Melodien auf
nur einer Saite vorspielte, gaben sie den Widerstand
auf und schickten ihn in den Gruppenunterricht fiir
Gitarre. Er war begabt, das sahen auch die Lehrer
und férderten sein Talent, so gut es ging, gaben ihm
Einzelunterricht, lernten ihn andere Instrumente,
wie beispielsweise Klavier spielen. Doch eine geziel-
te Férderung wire teuer gewesen und dafiir hatten
die Eltern kein Geld.
Musik spielte von da an in seinem Leben eine ent-
scheidende Rolle. Er griindete zu Beginn der 1990er
Jahre eine eigene Band, ist Leadsénger der bekann-
ten tiirkischen Rockband Mavisakal, die 2015 mit
einer Konzerttournee in der Tiirkei ihr Revival fei-
erte. Seit gut drei Jahren ist er zudem mit seinen ei-
genen Liedern in den Clubs von Istanbul unterwegs.

+SPAREN, SPAREN, SPAREN.*
Die Eltern hitten gespart, wo sie nur konnten. Zum
Beispiel bei den Kinderkleidern. Er sei immer so
komisch angezogen gewesen. Biigelfaltenhosen, ein
wollener Pullover, schnittige Schuhe oder Heidi-
Zoggeli. Die Mutter habe die Sicke der Kleider-
sammlung vor dem Mehrfamilienhaus, in dem

The Yavas family had private contacts only with
“Swiss liberals”, world travelled and culturally inter-
ested people. For everyone else they were only for-
eign workers, he says.

Geng Osman Yavas was in primary school when he
discovered his father’s guitar in the attic.

“I played it after school. The following day the guitar
was gone. I searched for it everywhere and found it
in the attic again. This went on for weeks. My par-
ents did not want me to become a penniless artist.”

But Geng Osman Yavas was persistent, would not
give up, and when he played complex pieces for his
parents on only one string, they gave up their re-
sistance and allowed him to participate in guitar
classes. His teachers noticed his talent and sup-
ported him as much as they could, gave him solo
lessons and taught him to play other instruments,
for example the piano. But more specialized tutor-
ing would have been expensive and his parents had
no money for this.

From then on, music played a significant role in
his life. In the early 1990s he founded a band and
became the lead singer of the well-known Turkish
rock band Mavisakal, which celebrated its revival
with a concert tour in Turkey in 2015. In addition
he has been performing his own songs in clubs in
Istanbul for three years.

Genc’s parents saved money in whatever way they
could, for example when acquiring clothes for their
children. He was always dressed in a peculiar way.
He wore pleated pants, woollen sweaters, fancy
shoes or “Heidi-Zoggeli” His mother often rum-
maged through the old clothes bags destined for
Goodwill in front of their multi-family house. He
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sie wohnten, oft durchwiihlt. Immer wieder sei er
deswegen ausgelacht worden. Und schlimmer noch
sei es aber gewesen, dass der Vater das Geld fiir die
Schullager nicht habe zahlen wollen und entwe-
der der Lehrer die Kosten iibernahm, oder dass es
durch eine Sammlung in der Klasse zusammenkam.
Das habe wehgetan. Zumal ja Geld vorhanden ge-
wesen wire. Nur der Vater habe gespart und jedes
Jahr in der Tiirkei wieder ein Haus, Land oder eine
Wohnung gekauft.

Dieser Umgang mit Geld hat ihn gepréagt: er spart
nicht. Wenn er Geld hat, gibt er es aus.

»wZU HAUSE HATTE ICH
KEINE KINDERBUCHER.
ICH WAR IN ALLEN
BIBLIOTHEKEN
EINGESCHRIEBEN."
Geng Osman Yavas erinnert sich gerne an die Schul-
zeit in der Schweiz. Als Primarschiiler entdeckte
er die Welt der Biicher. Er war fasziniert von den
fantasievollen Geschichten, las sich zuerst durch
die Klassenbibliothek, dann durch die Schulbiblio-
thek und schrieb sich auch in die Bibliotheken von
Windisch und Brugg ein. Er habe oft heimlich gele-
sen, in der Schule oder zu Hause unter der Bettdecke.
Riickblickend meint er, dass diese Liebe zur Lite-
ratur das Wichtigste war, das er aus der Schweiz
mitgenommen habe. Er sei kein ehrgeiziger, erfolg-
reicher Schiiler gewesen. Als man ihn in die Sekun-
darschule schickte, habe er es vorgezogen, wieder
in die Realschule zu gehen, wegen des Lehrers, den
er sehr schitzte, von dem er auch musikalisch viel
lernen konnte. Als dann aber klar wurde, dass ihm
nach der Realschule nur die Berufslehre offen stand,
erwachte sein schulischer Ehrgeiz. In Istanbul sah
er seine zweite Chance und besuchte das Anadolu
Lisesi, das Gymnasium fiir Kinder von Gastarbei-
tern aus deutschsprachigen Landern. Nach dem
Abschluss schrieb er sich an der Marmara Univer-
sitesi fur die Ausbildung zum Zeichnungslehrer
ein, musste das Studium aber aufgrund finanzieller
Probleme abbrechen. Er hielt sich mit zahlreichen
Gelegenheitsarbeiten iiber Wasser und es sei mehr
ein Zufall gewesen, ndmlich durch das Inserat eines
tiirkischen Verlags, dass er Mitte der 1990er Jahre
zu seinem Broterwerb als Ubersetzer gekommen
sei. Seine Faszination fiir Kinderbiicher machte er
Schritt fir Schritt zu seinem Hauptbetétigungsfeld.
Heute liest und iibersetzt er|deutsche Kinderlitera-
tur. 2015 kamen seine beid eigenen Kin-
derbiicher in Tiirkisch herau
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Marmara Universitesinin resim béliimiinii kazand1.
Ama maddi nedenlerden dolay1 okulu yarida birak-
mak zorunda kald1. Birgok gegici is yapts. 1990’larin
ortasinda bir ¢evirmen olarak gecimini saglamaya
baslamasi tamamen tesadiif sekilde bir Tiirk yaym-
evinin i ilan1 sayesinde oldu. Cocuk kitaplarina
olan tutkusunu adim adim hayatinin merkezine
yerlestirdi. Okumalarina devam ediyor ve Alman
edebiyatindan ¢ocuk kitaplar1 ¢eviriyor. 2015 yilin-
da kendi yazdig: iki Tiirkge gocuk kitab1 yayinlandi.
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was ridiculed for this again and again. But worst of
all his father refused to pay for school trips. Either
the teachers took over expenses or the money was
raised by the parents in his school class. This hurt,
inasmuch as his parents did have the money. But
his father saved it to buy one more house, a piece of
land or a condo in Turkey every year.

This way of handling money affected him deeply: he
does not save. When he has money, he spends it.

“AT HOME | DIDN'T HAVE
ANY CHILDREN'S BOOKS.
I WAS REGISTERED AT
ALL THE LIBRARIES.”
Geng Osman Yavas has fond memories of his school
days in Switzerland. As a primary school student he
discovered the world of books. He was fascinated by
all the imaginative stories, he read his way through
the class library, then the school library and, in ad-
dition, registered at the libraries of Windisch and
Brugg. He often read in secret, either at school or at
home in his bed beneath a blanket.
Looking back, Geng Osman Yavas believes that his
love for literature was the most important thing he
brought with him from Switzerland. He was neither
an ambitious nor a successful student. When he was
admitted to a higher level in secondary school, he
preferred to return to “Realschule’, the lower level of
secondary school, because of a teacher whom he re-
spected and who advanced his musical training. But
when he realized that this path would allow him to
receive vocational training only, his ambitious side
surfaced. He saw the Anadolu Lisesi in Istanbul, the
high school for children of migrant workers from
German speaking countries, as his second chance,
and he took it.
After finishing the Anadolu Lisesi, Geng¢ Osman
Yavag enrolled at the Marmara Universitesi for a de-
gree as an art teacher, but had to quit the program
due to financial problems. He survived on occasion-
al jobs. In the early 1990s he applied successfully
for the position as translator at a Turkish publish-
ing house after seeing the advertisement by mere
chance. Step by step his fascination with children’s
books led to a fulltime occupation. Today he reads
and translates German children’s books. In 2015 he
“published two Turkish works of his own.
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LERINDEN FARKLIYIZ VE

BIRBIR iIVIiZE BENZERIZ.”

3. TULAY KULA
SWIR UNTER

2014%in Eylil ayinin ortasi, Istanbuldaki Galata
kulesinin yakinlarinda restore edilmis tarihi bir
apartmanda tasarimci ve girisimci Tiilay Kula ile
bulusuyorum. Kendisi birka¢ glinliigiine burada.
Ureticileri ziyaret ediyor, iriinleri kontrol ediyor,
yeni tasarimlar: tartigtyor, anlasmalar yapiyor ve
fikir alis verisinde bulunuyorlar.

1977 yiinda Isvigrein = kuzey  batisindaki
Binningende dogdu ve orada biyiiyiip okula
gitti. Liseyi bitirdikten sonra UBSde staj yapti
Baselde bir arkadasiyla birlikte bir ev tuttu ve Basel
Universitesine kaydoldu. Ama iiniversite ona gore
degildi, onu yaratic1 meslekler cezbediyordu. Basel
Tasarim Okulu igin hazirlik kursuna gitti ve daha
sonra Ziirih'te Moda Tasarimi okudu. Daha okur-
ken moda ajanslarinda ¢aligtyordu. Gisin und
Suzuki moda ajansinda galigirken Yoshiki markasi-
n1 yarattr ve 2014 yilinin ortasinda kendi isini kurdu.

“ARABAYI ANNEM

KULLANIR, YEMEGI

BABAM YAPAR.”

Tiilay diinyaya geldiginde annesi on sekiz yasinday-
d1 ve daha birkag aydir Isvi¢rede yastyordu. Babasi
Biel-Benkendeki Zihlmann restoraninda ag¢1 olarak
calistyordu. “Geng ve giizel bir annem olmasi her za-
man hosuma gitti” diye anlatiyor Tiilay Kula giilerek.
Terzilik egitimi almis olan annesi, yedi yas kiigiik
olan kardesinin dogumuna kadar Biel-Benkende
Hasena yatak fabrikasinda ¢alisti. O zamandan beri
evde terzilik yapiyor. Tiilay annesini agik goriisli,
merakli ve 6grenmeye hevesli biri olarak tanimliyor
ve ailedeki rol dagilimini soyle tarif ediyor: “Arabay1
annem kullanir, yemegi babam yapar. Ben hi¢ ye-
mek yapamam. Bunun yerine dolaplar1 ben monte
ederim, duvarlar1 boyar ve parke doserim. Erkek
kardesim ¢ok iyi yemek yapar, ama bir ¢ivi dahi
cakamaz. Cocukken biraz ¢ekingendi, anaokuluna
bagladiginda hi¢ Almanca bilmiyordu ¢inkii evde

Mitte September 2014 unweit des Galataturms in
Istanbul: In einer renovierten Altbauwohnung treffe
ich die Designerin und Unternehmerin Tiilay Kula.
Sie ist fiir ein paar Tage hier, besucht ihre Produzen-
ten, kontrolliert die Ware, diskutiert neue Entwiirfe,
vergibt Auftridge und tauscht sich aus.

Geboren ist sie 1977 in Binningen in der Nordwest-
ecke der Schweiz und dort auch aufgewachsen und
zur Schule gegangen. Nach der Wirtschaftsmatur
machte sie ein Praktikum bei der UBS, mietete
gemeinsam mit einer Freundin eine Wohnung in
Basel und schrieb sich an der Universitét Basel ein.
Doch die Uni war nicht ihr Ding, es zog sie in einen
kreativen Beruf. Sie schrieb sich fiir den Vorkurs der
Schule fiir Gestaltung in Basel ein, studierte spater
Fashion Design in Ziirich und arbeitete schon wéh-
rend des Studiums in Modeagenturen. Neben ihrer
Stelle bei der Modeagentur Gisin und Suzuki krei-
erte sie ihr eigenes Label Yoshiki und machte sich
Mitte 2014 selbstindig.

+MEINE MUTTER FAHRT

AUTO, MEIN VATER KOCHT."
Thre Mutter war achtzehn, als sie auf die Welt kam,
und lebte erst wenige Monate in der Schweiz. Der
Vater arbeitete als Koch im Restaurant Zihlmann
in Biel-Benken. ,,Es hat mir immer gefallen, eine
junge, schone Mutter zu haben, erzéhlt Tiilay Kula
lachend. Die Mutter, gelernte Schneiderin, hatte bis
zur Geburt des sieben Jahre jiingeren Bruders eine
Stelle in der Matratzenfabrik Hasena in Biel-Benken.
Seither arbeitet sie als selbstindige Anderungs-
schneiderin zu Hause. Tiillay Kula beschreibt ihre
Mutter als eine offene, neugierige und wissbegierige
Person und skizziert die Rollenteilung in der Fami-
lie so: ,,Meine Mutter fihrt Auto, mein Vater kocht.
Ich kann tiberhaupt nicht kochen, dafiir kann ich
Mobel zusammenbauen und streichen und Bo-
den verlegen. Mein Bruder kocht sehr gut, aber er

PORTRAITS

| SCHEIDEN UNS VON ANDEREN
UND AHNELN UNS

In mid-September 2014 I met the designer and
businesswoman Tiilay Kula in an old renovated
apartment near the Galata Tower in Istanbul. She
was in town for a few days to visit her producers,
check up on her products, discuss new designs, con-
tract out new projects, and talk shop.

Tilay Kula was born in Oberwil in 1977 in the
north-western corner of Switzerland where she also
grew up and went to school. After completed high
school with a focus on economics she did an intern-
ship with UBS, rented an apartment in Basel with a
friend, and enrolled at the University of Basel. But
the university was not her thing. She felt drawn to-
wards a creative profession. She enrolled therefore
in a prep-course at the Basel School of Design and
later studied fashion design in Zurich while already
working in the fashion industry. Next to her work
at the fashion agency Gisin and Suzuki, she estab-
lished her own label, Yoshiki, and started up her
own business in mid-2014.

Her mother was eighteen when Tiilay Kula was born
and had only been in Switzerland for a few months.
Her father worked as a chef at Restaurant Zihlman
in Biel-Benken.

“I always enjoyed having a young and beautiful

mother”, Tiilay said, laughing.

Her mother, a trained seamstress, had a position at
the mattress company Hasena in Biel-Benken, until
her brother was born, who is seven years younger.
Afterwards she worked as an independent seam-
stress from home, specializing on alterations. Tiilay
Kula described her mother as an open and curious
woman who was eager for knowledge.

Tiilay Kula outlined the roles of the members of her
household as follows:

“My mother drives, my father cooks. I myself cannot
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Tiirkge konusuluyordu. Ancak ek dersler sayesinde
Almancay1 hizla 6grenmisdi.

“HARIKA BIiR DEDEM
OLDUGU iGiN

COK SANSLIYIM.”

Cocukluguyla ilgili fazla bir sey hatirlamiyor, ama
dort yagindayken yasadigi bir olay aklinda kaldi.
“Tatil zamanlarmn Istanbul’un yakinindaki bir kéy-
de anneannem ve dedemin yaninda gegiriyordum.
Bir keresinde ailem beni orada birakmak istedi. O
zamanlar anne babalarin islerine konsantre olmak
icin ¢ocuklarini anneanne, babaanne, dedelerine
birakmak gibi bir moda vardi. Daha yolculugun
basinda bir seylerin olacagini sezdim. Swissair ma-
gazasinda bana uzun zamandir istedigim oyuncak
bebegi aldilar. Bir aksam annem benden vedalasti.
Kendimi tuhaf hissettim. Daha pijamalarim istiim-
deyken bavulu kaptigim gibi kapiya siiriikledim ve
onun {izerinde uyudum. Dedem eve gelip beni dyle
goriince arabaya bindirdi ve havaalanina gotiirdi.
Aileme sunu soyledi: “Cocugunuzu alin evinize
gotliriin!” Daha sonra da dedesi etkisini gosterip
Tiillay'in babasini Tiirkiye'ye geri donme fikrinden
“Aptallik yapma! Herkes ¢ocugunu iyi bir egitim
alsin diye yurtdisina gonderiyor, sen geri donmek
istiyorsun!” diyerek vazgegirdi.

“TURKIYE'DE

gALIgABiLECEéiMi ng
DU§UNMEZDiM."

Tiilay Kulanin gengken Tiirkiye'yle ilgili bir diigiin-
cesi yoktu. Tiirkiyede calisabilecegini ise hi¢ diisii-
nemiyordu. Sonra bambagka seyler oldu. Kendi
markasini tanitmak istediginde teyzesi onu ailesinin
kéytinden bir terziyle tanigtirdi. Bu, gliniimiize ka-
dar siirecek olan verimli bir isbirliginin baslangici
oldu. Tiirkiyede ¢aliymanin avantajlarini 6grenmeye
basladi: insanlarin birbirine destek olmasi, yeni ve
siradist olani kabul etmeye hazir olmasi vs. Isvigre ve
Hindistanda ilk koleksiyonlarinin iiretiminde yaga-
dig1 deneyimlerden farkli olarak Tiirkiyedeki insan-
lar bir¢ok agidan daha esnek ve {iriinii daha iyi hale
getirmek i¢in gok 6zen gosteriyorlar. “Yaratici bir is-
birligi icin ideal ¢alisma kogullar1!” Istanbul'da gegen
zamant oldukga ilham verici buluyor. Ureticilerle
yaptig1 goriismelerde arta kalan zamanda sehri yal-
niz bagina deneyimliyor, sokaklarinda dolagiyor ve
fikir topluyor.

“KOYDE i§VEREN OLARAK

BiR UNUM VAR."

Tiilay Kula ailesinin i birligine gtiveniyor. Annesi
kalip kesiyor ve terzilere kesimleri agikliyor, babasi
drinleri alip getiriyor, teyzesi {iriiniin zamaninda
hazir olmasini sagliyor ve amcasi sevkiyatla ilgileni-
yor. Bu sekilde herkesin bir isi var ve hepsi de biraz
onunla gurur duyuyor, diye ekliyor Tiilay Hanim
glilerek. Koyde bir isveren olarak bilinen Tiilay
Hanim'in en ¢ok da kadinlari ise almay: tercih etti-
¢ini de biliyorlar.

Istanbulda taki ve deri ganta iireticisiyle iletisimi
her zaman kendi kuruyor. Sik ve dogrudan iletisim-
in 6nemli oldugunu vurguluyor ¢iinkii temelde
estetik anlayiglarinin buytik farkliliklar gosterdi-
gini soyliyor. Birlikte ¢alistigi kuyumcu olduk¢a
gosterigli evlilik ytiziikleriyle gurur duyarken Tiilay
hanimin narin takilar1 onun pek ilgisini ¢ekmiyor.
Ayrica kalite kontrol olmadan da igler yiirtimiiyor.
S6z konusu Tirkiyedeki iireticilerse teslim tarihleri
de oldukgea esnek oluyor.
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schafft es nicht, einen Nagel in die Wand zu hauen.“
Als Kind sei sie eher schiichtern gewesen und erst
recht im Kindergarten, wo sie zu Beginn nichts ver-
standen habe, da sie zu Hause nur Tiirkisch spra-
chen. Dank des zusitzlichen Deutschunterrichts
habe sie aber schnell Deutsch gelernt.

wZUM GLUCK HABE

ICH EINEN SO TOLLEN
GROSSVATER."
Kindheitserinnerungen habe sie nur wenige, aber
ein Erlebnis als Vierjahrige sei ihr geblieben: ,Ich
war in den Ferien oft bei meinen Grosseltern im
Dorf in der Nahe von Istanbul. Einmal wollten
mich meine Eltern einfach dort lassen. Das war
damals so eine Mode, die Kinder bei den Eltern
in der Turkei zu lassen, um sich auf den Job zu
konzentrieren. Schon zu Beginn der Reise merkte
ich, dass etwas nicht stimmte. Sie kauften mir im
Swissair-Shop eine Folklorepuppe. So eine wollte ich
immer schon haben, hatte sie aber nie bekommen.
Eines Abends verabschiedete sich meine Mutter.
Ich hatte ein komisches Gefiihl. Schon im Pyjama
packte ich meinen Koffer, schleppte ihn zur Haustiir,
legte mich auf den Koffer und schlief darauf ein.
Als mein Grossvater nach Hause kam und mich so
sah, packte er mich ins Auto, fuhr zum Flughafen
und sagte meinen Eltern: nehmt euer Kind mit
nach Hause!“ Auch spiter habe der Grossvater zum
Gliick seinen Einfluss geltend gemacht und ihren
Vater davon abgehalten, in die Tiirkei zuriickzu-
kehren. Er habe ihm gesagt: ,,Lass diese Dummbeit!
Alle schicken ihre Kinder fiir eine gute Ausbildung
ins Ausland und du willst zuriickkehren!*

»w1CH HATTE NIE GEDACHT,
DASS ICH IN DER TURKEI
ARBEITEN KONNTE.*
Als junge Erwachsene konnte Tiilay Kula nicht viel
anfangen mit der Tiirkei. Schon gar nicht konnte
sie sich vorstellen, in diesem Land zu arbeiten. Es
kam anders. Als sie vorhatte, ihr eigenes Label zu
lancieren, stellte ihr die Tante eine Schneiderin vor,
die im Heimatdorf der Eltern wohnte. Das war der
Anfang einer fruchtbaren Zusammenarbeit, die bis
heute andauert. Sie lernte die Vorteile einer Arbeit
in der Tiirkei kennen: die Unterstiitzung, die Bereit-
schaft, sich auf Neues und auch Unkonventionelles
einzulassen. Im Unterschied zu ihren Erfahrungen,
die sie bei der Produktion ihrer ersten Kollek-
tionen in der Schweiz und Indien gemacht hatte,
seien die Menschen in der Tiirkei in vielerlei Hin-
sicht sehr flexibel und bereit zu tiifteln, das Produkt
zu verbessern. ,,Ideale Bedingungen fiir eine krea-
tive Zusammenarbeit!“ Uberhaupt empfinde sie
jeweils die Zeit in Istanbul als sehr inspirierend, da
sie sich neben den Terminen mit den Produzenten
auch die Zeit nehmen, alleine die Stadt zu erfahren,
durch die Strassen zu gehen, Ideen zu sammeln.

+wES SPRICHT SICH RUM

IM DORF, DASS ICH
ARBEIT BRINGE."

Tillay Kula kann auf die Mitarbeit ihrer Familie
zahlen. Die Mutter schneidert die Prototypen und
erklart der Schneiderin die Schnitte, der Vater holt
und bringt die Ware, die Tante schaut, dass die Pro-
dukte zur rechten Zeit fertig sind und der Onkel
kitmmert sich um den Versand. So habe jeder sei-
nen Job und sie seien auch ein wenig stolz auf sie,
fiigt Tilay Kula lachend hinzu. Sie sei Arbeitgeberin

cook but I can assemble furniture, paint and lay
floors. My brother cooks very well but cannot put
nails in the wall”

As a child she had been very shy, especially in kin-
dergarten, where she at first didn’t understand a
word because they only spoke Turkish at home.
However, additional German lessons enabled her to
pick up the language quickly.

She has only a few childhood memories, but one
event, which happened when she was four, stayed
with her:

“I often spent my school holidays at my grandpar-

ents in a village near Istanbul. One day my parents
decided to leave me there. At that time the general
trend was to leave children with the grandparents or
other relatives in Turkey in order to be able to focus
on the job in Switzerland. Right from the start of the
trip, I noticed that something was missing. My par-
ents bought a folklore doll from the Swissair shop
at the airport. I had always wanted one of these, but
had never got one. One evening during our stay at
my grandparents’ house my mother bid me good-
bye. I had a bad feeling. Already in my pyjamas, I
packed my suitcase, dragged it to the front door
and fell asleep on top of it. When my grandfather
returned home and saw me like this, he packed me
into the car, drove to the airport where he told my
parents: ‘Take your child home with you!”
Later, too, her grandfather used his influence to
prevent her father from returning home to Turkey.
He had told him: “Don’t be stupid! Everyone sends
their children abroad for a good education, and you
want to return?!”

As a young adult, Tiilay Kula did not know what
to make of Turkey, let alone imagine working in
the country. But then things took a different turn.
When she was about to launch her own label, her
aunt introduced her to a seamstress who lived in
her parents’ home village. It was the beginning of a
rewarding collaboration that lasts to this day. Tiilay
Kula came to appreciate the advantages of working
in Turkey, including the support and the willingness
to embrace new, unconventional ideas. Compared
to the experiences she had made during the pro-
duction of her first fashion collection in Switzerland
and India, people in Turkey were very flexible and
always willing to further work on the product to
improve it.

“Ideal conditions for a creative cooperation!”

In general she finds her stays in Istanbul inspiring
because she uses the time aside of meetings with her
production team to roam the city by herself, to wan-
der the streets and collect ideas.

Tiilay Kula is able to count on her family’s support.
Her mother cuts the raw designs and explains the
cuts to the seamstress, her father collects and deliv-
ers the merchandise, her aunt keeps an eye on the
deadlines and her uncle takes care of distribution.
This way everyone has their task, and they are actu-
ally quite proud of her, Tiilay adds laughingly. In the
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“ALMANCA iLE
TURKCEYi KARISTIRIP
ANLASIYORUZ.”
Tiilay Kula son yillarda Isvi¢rede ya da Almanyada
biytiytip Tirkiye'ye donen birkag tasarimciyla ta-
nigtt. Kendini onlara olduk¢a bagl hissediyor ve
onlarla her konuyu konusabiliyor.

“Biz hepimiz burada Tiirkiyede benzer deneyimler
yagtyoruz. Oncelikle bunlarla nasil bas edecegimizi
o6grenmemiz gerekiyor. Akrabalarimla bu konular1
konusamiyorum. Neyden soz ettigimi anlamiyorlar.
Isvigredeki arkadaslarim da her seyi tam olarak an-
layamiyorlar. Ancak Isvigreden Istanbula geri don-
mils olanlar tam benim gibiler. Biz digerlerinden
farkliy1z ve birbirimize benzeriz”

im Dorf und man wisse, dass sie gerne Frauen
beschiftige.

Den Kontakt zu ihrem Schmuck- und Leder-
taschenproduzenten in Istanbul pflegt sie selber. Ein
hédufiger, direkter Kontakt sei wichtig, denn ihre
asthetischen Vorstellungen wiirden sich doch stark
unterscheiden. Thr Bijoutier konne nicht viel anfan-
gen mit ihrem filigranen Schmuck und sie miisse
sich jeweils sehr zuriickhalten, wenn er ihr stolz
seine protzigen Eheringe zeige. Und die Qualitéts-
kontrolle, ohne die gehe es leider noch nicht. Auch
Liefertermine seien in den Augen ihrer tiirkischen
Geschiftspartner dusserst dehnbar.

wICH MIXE DEUTSCH

UND TURKISCH UND MAN
VERSTEHT SICH.*

Tiilay Kula hat in den letzten Jahren einige Designe-
rinnen und Designer kennen gelernt, die in der
Schweiz oder in Deutschland aufgewachsen und in
die Tiirkei zuriickgekehrt sind. Mit ihnen fiihlt sie
sich sehr verbunden und mit ihnen pflegt sie einen
regen Austausch:
»Hier in der Tiirkei machen wir alle dhnliche Erfah-
rungen. Wir miissen zuerst noch lernen, wie man
damit umgeht. Mit meinen Verwandten kann ich
das nicht besprechen. Sie verstehen nicht, wovon
ich rede. Auch meine Freundinnen und Freunde
in der Schweiz konnen nicht alles nachvollziehen.
Aber die Riickkehrer, die hier in Istanbul leben, sind
genau wie ich. Wir unterscheiden uns von anderen
und dhneln uns.“
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village she is known as an employer, specifically one

who likes to hire women.

She attends to the business relationship with her jew-
ellery and leather-bag manufacturer in Istanbul her-
self. She considers frequent and direct contact to be

important, not least because, in terms of aesthetics

and design, she and her manufacturer often have dif-
ferent opinions. Her jeweller does not know what to

make of her delicate jewellery and she usually has to

hold herself in check when he proudly presents his

crude wedding ring to her. Sadly, nothing goes with-
out quality control. With regard to deadlines, too, her
Turkish business partners have a very flexible view.

“l SWITCH BETWEEN
GERMAN AND TURKISH
BUT PEOPLE SEEM TO
UNDERSTAND ME.”

Over the last few years Tiilay has met a number of
designers who grew up in Switzerland or Germany
and later returned to Turkey. She feels close and
keeps in close contact with them:

“The things we experience in Turkey are very similar,
and the first thing we have to do is learn how to deal
with the new setting. I cannot talk about this with
my relatives. They don’t know what I am talking
about. Nor can my friends in Switzerland really re-
late to it. But the returnees who now live in Istanbul
are exactly like me. We are different from others but,
as a group, we have a lot in common.”
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